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Dear Editor, 

I wish to comment on a statement 
made about 6UVS in the ‘Syd News’ 
column of your last issue: “My sources 
tell me 6UVS is on the slippery pole...” 


It would be a good idea in the future 
to find more accurate sources for your 
information, since nothing could be 
further from the truth. In fact, 6UVS is 
now stronger than ever! For instance, a 
new transmitter (only a faint hope for 
many years) has just been purchased a 
will be operating early in 1987. Our 
entire operation will also be rehoused in 
brand new studios by the middle of next 
year. The stream of national 
broadcasting awards won by 6UVS-FM is 
still escalating as witnessed by our most 
recent additions: four Public Broad- 
casting Awards for the 1985—86 period 
alone. Universities Radio is not only 
‘alive and kicking’ but making progress 
in leaps and bounds. 

Your column went on to note the 
eventual arrival of the ABC's JJJ clone 
in Perth, citing it as virtually the new 
saviour of the Australian airwaves. Well, 
I guess everyone is entitled to an 
opinion. However, I believe your 
correspondent has overlooked some of 
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the negative im) ns this new 
service could have for the cause of local 
music. o 

‘The first thing to keep in mind is 
that we are talking about an appendage 
of the Australian Broadcasting 
Corporation. No matter how ‘hip’ 2ddJ 
may appear at first glance, it is still 
subject to the same bureaucratic inertia 
that is Aunty’s most chronic ailment. 


Secondly, should we believe the ABC 
when we are told that the Perth JJJ will 
have six hours of local content? 
Certainly the latest attempt to dump the 
‘unique and viable specialist programmes 
on 6WF in favour of a national feed 
should tell us something about the 
status of local input as an ABC 
management priority. Let's assume for 
the moment that we can believe the ABC 
this time. Six hours of local broadcasting 
per day still leaves eighteen hours per 
day of Sydney-based networking, 
reflecting the taste, talent and 
orientation of Sydney, not Perth. Even if 
the service were to start with six hours 
of local input, wouldn’t a shut down of 
local JJJ operations in favour of a 24 
hour a day national feed be an obvious 
cost cutting exercise for future ABC belt 
tightening? 

6UVS has been victimised by the 
ABC's centralised expansionism once 
before. When the Adelaide-based ABC-FM 
classical service rolled into Western 
Australia, SUVS was the only radio 
station already playing classical music 
in FM stereo. If the new service was 
either a public or commercial 
broadcaster, convincing evidence would 
have to be given to the Australian 
Broadcasting Tribunal to prove that the 
arrival of another operation would not 
adversely affect any of the existing radio 
stations. Of course, the ABC is not, 
responsible to the ABT so this did not 
occur. There is no doubt whatsoever that 
ABC—FM did seriously impinge on our 
brief. The ABC, whether through 
arrogance or isolation, did not even have 
the courtesy to consult with us before 
duplicating much of our format. 
Programming had to be re-evaluated and 
altered substantially in the light of this 
development. It didn’t seem to matter 
that we were here first. Is this the kind 
of ‘creativity’ we can expect from the 
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ABC in the future? Is the purpose of the 
ongantsation to Poach succsseful formate 
from public radio stations? 


If the JdJ scenario unfolds in Perth, 

‘we will be bullied yet again. 6UVS will 
have to re-evaluate its dedicated 
commitment to local rock music. After 
all, the universities and the ABT expect 
us to be serving reasonable numbers of 
people. If a multimillion dollar Jdd 
network succeeds in severly hurting our 
ability to hold an audience with local 
new rock, then we will be forced to look 
at other programming alternatives for at 
least the most accessible time slots. New 
Tock may have to move to 3.00am for the 
Station to remain viable. Whatever form 
JJJ is likely to take, it will not serve the 
interests of local music as spontane- 
ously, conscientiously or democratically 
as 6UVS has over the years. Audiences 
who otherwise would have been 
listening to local acts on our station will 
then be listening to eastern states bands 
on the JJJ network Local musicians 
will not get reasonable airplay in Perth 
anymore unless they can get their demo 
tapes or regional releases past the 
programme director in Sydney. 

I find it particularly ironic that a 
local magazine such as yours can so 
easily be seduced by the creed of media 
centralisation. How would you like it if 
X-Press was displaced by a national 
newspaper with huge resources aimed at 
the same readership you serve? Would 
you think it was good enough if this 
national publication boasted about 
having 25% Western Australian content? 

I believe critical public dialogue on 
this issue to be a fruitful exercise. All of 
‘us involved directly or indirectly in the 
music industry have a duty to ensure 
that the interests of local musicians are. 
not sacrificed on the altar of empire 
building. In a period when commercial 
stations and ABC services are being 
tempted more and more by the financial 
advantages of centralisation, it is 
essential for local initiatives to be 
encouraged. It is the only guarantee we 
have that the music of local musicians 
will always have a prominent place on 
the Western Australian airwaves. 

Yours faithfully, 

W.K-McGINNIS, STATION MANAGER. 


The abo} 


mmenss refer to opinions 
expressed by Sydney correspondent, 
The Goanna, whose byline was 
unfortunately omitted in last issue’s 
Sydnews column. 

I would like to point out that articles 
printed in the X-Press reflect the author's 
personal opinion, not necessarily mine, or 
those of the publishers. 

One aim of the X-Press Is to provoke. 
public comment on issues that affect the 
local music industry. In the above letter, 
Bill MeGinnis has made some accurate 
and valid comments, and he has shed 
some light. on the proposed 2JJJ national 
move. I welcome any opinions readers may 
have on this controversial subject. 


Wendy. 

Dear Wendy - Editor, 

I got a great orgasmic thrill from 
hearing about your mega-fantastic 
circulation, iss. 33. But I guess people 
don't have to think as hard about 
picking up something that’s ‘FREE’. 
Party Fears isn't free which has 
something to do with its having 
substance versus well over 50% 
advertising space. More of a magazine 
than a commercial brochure. 

®. More people have read the last 
Bunning’s Fathers’ Day Catalogue (free 
in their letter box) than have read 
Beckett or Dostoevsky. I would hardly 
call this an indication of quality. 

3. OK, I acknowledge that you do 
cover @ lot of local bands, but I think the 
main point that David was trying to 
make was that some sort of quality 
control would help the credibility of the 
Perth music scene. 

4. You picked out one example in 
the King Pig single, but another two 
random examples like the Attic Tapes 
and the Perfect Travelling Companion 
cassette, are both underpriced and extra- 
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1 22"x16" Bass Drum 

41 13°x11"'1 12"x10"Power Tom 
1 16"x16" Floor Tom 

4 14°x5¥2" Slinger land Snare 
All with Individual Ragone 
Hard Cases with the above, 


With Cymbal Bag (logo 
screened) 


“STOLEN” 


PEARL DLX WINE RED WOOD LAQUER FINISH DRUM KIT CONSISTING OF: 
a) e Hat Stand (Pear) 
4 Snare Stand (Pear) == proses 
4 Pear Bass Drum Pedal A 5, 

3 Cymbal Stands (1/or2 
Boom Stands included) 
3 Pearl FloonTom Ams ANY INFORMATION 


logo screen onto cases. 2 Pearl TomTom Ams = REGARDING THE WHER! 

4 pr 14” Palste 2002 Hi Hats 3 Pear Tom Legs ABOUTS OR THE RETURN OF 

1 467 Paiste 2002 Crash WithStands Caso.~=~*« CHE ABOVE EQUIPMENT WILL BE 
(logo screened), REWARDED. PLEASE CONTACT 
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T Uld bo ines tad Mapty coGeeaet 
@ copy of my recent paper on Russian. 
Formalism. 


Love & Kisses, 
DAVID GERARD'S GIRLFRIEND. 
Lovely to hear from. David’s Carp 
again. Please do forward your literary 
Masterpiece to me — it would make 
appropriate reading for our new ‘Bullshit 
of The Week’ column. Wendy. 


Dear Editor, 

It’s good to see that @ couple of your 
readers gave 4 reaction to the Rookies 
Thursday night gigs at the Warwick 

I agree with B. Dunstan, when 
he/she says that by media implication 
the band could be linked to the violence 
which occured there. 

Yet for a band whose advertisement 
features a dimly lit Doc Neeson’ like 
picture of menace, I do not have very 
much sympathy for the band and its 
followers. 

Combine the band’s convict streak 
image (a la Angels, Jimmy Barnes, 
AC/DC) with the Warwick's northern 
suburban wasteland location and you 
have all the ingredients for the kind of 
behaviour that has been going on there 
for some time (way before the Rookies) 
and culminated in'the headlines of 
recent weeks. 

So long as a band plays either Top 
40 covers or is into ‘bog rock’ then they 
will pull crowds to the Warwick and 
everyone will have a vacuously good 
time. 

‘Titanically yours, 

RICHARD (name & address supplied) 

PS. Headbangers & Heavy Metal 
band=creative, peaceful outlet for 
aggression. 

Boguns & ‘convict streak’ bands= 
mindnumbing entertainment which 
breeds alienation and violence. 

P.P.S. May your sage maintain his 
rage in his file of bile. 


P.0, BOX 38, NORTHBRIDGE WA 6000 
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X-Press reflect the author's personal opinion and not 
necessarlly those of the publisher. 
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OULD YOU BELIEVE THAT 
John Farnham has shaved 
his head, donned Doctor 
Martin boots and a leather 
jacket, and joined a “Punk” 
band for his new album in an 
attempt to revitalize the Australian music 
scene? No? | didn’t think you would. He 
has released a new album though, which 
he has called ‘Whisperin Jack’ 
(apparantly this is John’s nickname). 


asked him why he left the “Little River 
Band” to go solo again and he said “I gave 
100% to L.R.B. and loved every minute of it, 
but there were other things that | wanted to 
do and | didn’t have the time. So, I decided 
that it was time for achange and! wanted to 
give whatever | started next 100% as well”. 
Questioned on whether there was any 
animosity about the break up with the band 
(Il was hoping to find some nasty gossip to 
spread), John replied with, “No, | loved 
being with L.R.B, they were a great live 
band and I love playing live, it was just time 
to move on”. (Damn! Whatever happened to 
tempestuous band break-ups?) 

John Farnham (for those who don’t 
know), has been around in the Australian 
music industry for over 19 years. His first 


x : By 
hit (at 17) was ‘Sadie the Cleaning Lady’, 
which went to number one in 1967 (has 
music taste in Australia changed that 
much?). Over the next five years he was 
King of Pop and released six albums and 
12 singles (all of which went gold and 
none of which | have ever heard). After 
1972, John Farnham concentrated more 
on variety performances (and a marriage 
in 73) including musicals and television 
appearances. There were fewer chart 
successes until the ‘Uncovered’ album of 
1980 and his rendition of the “Beatles” 
classic ‘Help’ brought him back into the 
public's attention. 

After this, it was more variety until he 
got the chance to tour with Stevie Wonder. 
“This was one of the highest points of my 
career,” John said. “Stevie Wonder has 
always been one of my favourite artists, he’s 
an idol of mine from wayback.” The tour 
finished and Glen Shorrock left L.R.B a 
short time later, so John stepped into the 
lead vocal position. Little River Band were 
big in the U.S.A. but since they seemed to 
have forgotten about Australia, Australia 
decided to forget about them. The two 
albums released whilst John Farnham was 
lead singer were not very memorable, and 
as already stated, he has since quit. 


Next, | asked what had influenced 
the material on his new album. John said, 
“Shit, the past 19 years and everything 
that I've heard”. Recently (within the past 


couple of years) he said that Yes's ‘90125' 


album had moved him. “The lyrics on 
‘90125’ were really brown rice and hairy 


legs”. | said “what”? He laughed and tried 


fo redefine and came up with 
alternative” or “radical”. 


There seemed to be no radical 
departures on ‘Whispering Jack” (the 
tracks that | had heard anyway). He 
replied that he was not going to go into 

‘vocal gymnastics, just for the sake of it”, 
but that he did consider this album to be 
“the best that he had ever done” anyway. 
John said that they had about two 
thousand songs to choose from, but only 
ten could be selected. 


| asked about the selection process, 
what made him choose the songs that 
he did? He answered that he liked all 
kinds of music (except Public Image 
Limited's “This is not a Love Song”. He 
said that John Lydon couldn’t sing, but 
we disagreed on this point), especially 
music with a message. He pointed out 
that the first single off the “Whispering 
Jack” album,‘You’re the Voice”, does 
have a serious message. “It's about 
people having the balls to stand up and 
be counted about any issue which they 
think is morally wrong”, he said. “I don’t 
profess to be a social commentator, but if 
enough people get together and voice 
their opinions then they can get things 
done, it’s an anti-repression song”.The 
track in question is by far the most 
outstanding song on the album. It 
displays John Farnham’s exceptional 
vocal talents. 

Unfortunately, if you would like to 
hear the new material live you're out of 
luck. This was only a promotional visit to 
Perth and John Farnham won't be back 
until summer for a tour. If you like his 
past music however, | guarantee that 
you'll like the new L.P. If, like me, you 
prefer something a little stronger, this 
album won't turn you into a John 
Farnham fan. You must take your hat off 
to someone who has survived in the 
music industry for such a long time, and 
hasn't had a breakdown yet or burned 
out. But as he said about retirement “I 
love music, so I'll keep doing it for as 
long as | can”. 

PETER HOLMAN. 
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T'S ALMOST BECOMING A 

tug of war between the eastern 
states and Perth fans of the 
Stems. It's a very worrying thing 
not knowing if one of your 
favourite bands are departing on 
@ tour, or a new start of life. 

And the latest developments 
point towards the Stems going 
east permanently, sooner or 
later. After being sought by 
several record companies, the 
Stems have finally signed to 
Mushroom's White Label, which 
is an alternative and develop- 

mental offshoot of the Mushroom major 
label. Also on White Label are Hunters 
and Collectors, Kids in the Kitchen. 
Machinations and Dynamic Hepnotics 


The Stems have been together since 
‘84 and they've sure come a long way 
since playing dingy, suburban venues. 
The Stems are an exciting dance band, 
but they're also incredibly visual. Lots of 
hair waving, defined guitar strokes, 
powerful drum bashes, etc. But as of late, 
he band seem to have loosened up and 
their stage space to their advantage 
d put it down to a natural progression. 
The Stems have built up their 
confidence, we're more coherent. People 
can see the progression because we 
don't play every week. After we do a tour 
we always come back wild,” said Richard 


but according to Richard 
J as a support band. "We 
went over as part of the bill. There was 
usually a band on before us. A lot of the 
E places we played stayed open quite late 
B and we came on between 10.30 and 
11pm. which is virtually the perfect 
position. Whenever a large act comes to 
town. there is always an expectant 
atmosphere and it is usually the first act 
that cops the crap. I'd say that a third of 
the crowd were there to see us and 70 to 
of them were totally enthusiastic 
y saw us as a rock and roll band. as 


part of the show. not as a support 


C6 we're not an inde- 
pendent band who 
will put out a few singles 
and then go back to our 

Uni comics or what- 
ever independent 
bande de 99 


The Stems' two previous singles, 
‘She's a Monster/Make You Mine’ and 


‘Tears Me In Two’ are available on import 
overseas and have been charting 

on independent charts. The Stems have. 
also appeared in German and Italian 
magazines and ‘Bucket Full Of Brains’. 
Thee were also plans for the singles to 
be put onto the four track EP,“Love Will 
Grow Rosebuds Volume One! and 
released as a mini-album. Whether that 
happens or not is another story. 


The Stems new single ‘She's 
Fine/For Always’ was due for release in 
September, but due to various changes 
and transitions. the single has been ‘put 
on ice indefinitely’. The Stems have 
begun recording their first album in 
Planet Studios with Alan Thorne 
producing. As Richard said. “The Stems 
have just begun. Now we really are a full 
time band on a good label. This will 
show that we're not an independent band 
who will put out a few singles and then 
go back to our Uni courses or whatever 
independent bands do 


The Stems have proven that you 


three number ones in the In 
arts. With their firs 
r, this could be the release that 
sld break the Stems into the 
mainstre: arts World dominatio: 
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©THE GOANNA Is the vice- 
commodore of the Royal New Zealand 
Yacht Club. 


In the past few years quite a few 
Perth bands have made names for 
themselves in Sydney. Some have 
become residents of this lovely corrupt 
city; others have remained Perth-based, 
touring the east coast regularly enough to 
support their record sales (often with 
labels like Citadel). 

One of the best recent presentations 
of local acts was the 6UVS compilation, 
‘The Perfect Travelling Companion’ 
cassette. Some of its tracks attracted 
long plays on several radio stations here, 
in the process, focusing extra attention 
on the combos of an all original 
persuasion. A lot of people have already 
heard of Dave Faulkner, Scientists, 
Triffids, Eurogliders and so on; and the 
‘Companion’ gave a reasonable sounding 
update: circa late ’85. An easy way to 
judge its success is to look at the wave of 
other public stations — 2SER, 3PBS, 
3RRR and 4222 — that are doing (or 
have done) similar tapes of the sounds of 
their cities...good one, Steven Phillips. 

And now to the encroaching bands: 
Chads Tree have been away from Perth 
for two years, though singer Mark 
Snarski recently enjoyed two weeks with 
his folks in Kelmscott. Their debut album 
should be released early in November 
and judging by the last pressing it shouldl 
finally open some doors for them. Hot 
Records in the UK are also going to 
release it in Europe. 

Their debut single, ‘Crush The Lily’ 
didn’t exactly set the world on fire but 
they have learnt quite a lot in the past 
year and there have been changes. After 
recording the album bassman Peter 
Michaels left; he’s been replaced by a 
woman violinist. On a few songs guitarist 
Robert Snarski will play bass but 
(typically and) mostly they have been 
getting rid of songs that need bass and 
writing new ones. 

The Bamboos were recently in town 
on part of their second eastern tour; their 
gigs included some supports with Johnny 


Thunders, who bombed horribly (hope 
the boys got paid). Their single ‘Virginia’ 
has done well on the indi charts, as did 
the ‘Rarer Than Rocking Horse Shit’ 
cassette. Being such a good live entity, 
they have been well received. The 
forthcoming mini-album should entrench 
them as a headline act. 

Tall Tales and True, whose 
writer/singer Matthew Stirling is a former 
Mt. Lawley type, are currently the talk of 
this city’s rock ghetto Surry Hills. The 
debut single ‘Wasted Life’ and the band’s 
brilliant live reputation make this 
deceptively fat sounding three piece one 
to file in the ‘up and coming’ basket. 

The Stems finally put Mushroom out 
of their misery by signing their recording 
contract. This after a year of haggling by 
the Gudinski Corporation. Festival 
Records were also rumoured to have 
shown interest. 

One can but hope that by holding 
out for so long, the Stems got themselves 
a good deal... 

Koo, who some people may 
remember from Lavender Disaster, is 
fronting the hundred chords per-minute 
Toys Went Beserk. The band comprises 
members of such Darlinghurst legends as 
Happy Hate Me Nots and Box of Fish. 
They've only been playing for a few 
months yet have already released two 
singles. 

A Melbourne band White Cross, 
comprising of Perth people who met up 
in tram land, are receiving quite a bit of 
attention. The debut EP, ‘When The 
Fabrics Torn’ is being hailed in 
Melbourne as one of the releases of the 
year. Bass player Nigel Hartford was in 
German Humour (back in the Cat era...) 
and his playing is half of their main stage 
presence — power. It's a great rhythm 
section, one that’s suitably contrasted by 
vocalist Peter Maher's 12 string acoustic 
guitar and the sax delivered melody lines. 
They are playing in town again late in 
October. 

Rabbits Wedding have toured twice, 
recording an enticing rendition of 
‘Rideout’ in the process. And of course 
The Triffids, whom Sydney likes to think 
of as theirs; perhaps something to do 
with making their name here. They 
recorded an album in a woolshed on the 
wheatbelt early this year but it seems 
unlikely that this will be released... They 
are currently UK residents cashing in on 
the strong commercial acceptance of 
their last LP, ‘Born Sandy Devotional’. 
New material for the next studio 
appointment is currently being demoed, 
at least that's what the rumour mill is 
saying. 

If there's a message in these positive 
changes it’s probably for musicians 
looking east; don't look for the ol’ cover 
routine, because the punter don't buy it. 
Literally...And to all the creeps who send 
me abusive mail, thanks, | need the pay 
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ICTURE THE SCENE. MUSICIANS 
engulfed by piles of magazines, 
dictionaries and the backs off 
cereal packs, searching for an 
identity. The Parading Parsnips are 
out — anyone for the Lethargic 
Lipsticks? Enter, the familiar hoots, 
guffaws and caterwauling. The bass 
guitarist is upset. He wants the band to 
be called the Raviolis out of respect to 
his Sicilian grandmother. The drummer 
is, by now, sound asleep. 

Naming the band is every musician's 
private nightmare. A band’s name is the 
all-embracing identity that band 
members are stuck with for the rest of 
their working lives. It must be a catch- 
phrase, something that reflects the 
band’s music and overall image — no 
matter how weird or wonderful that may 
be. And Western Australia’s gig guide 
has its fair share of gems. 

imagine down at the local watering- 
hole: “And now folks, we bring you the 
JUMPING CHAPATIES!”. The Jumping 
what? For the culturally-backward, 
chapaties are flat unleavened bread from 
India. The name was a three minute 
inspiration kindly donated by the lead 
singer after entering a talent quest and 
then realising — backstage — that the 
group didn’t have a name. Known for his 
energetic leapfrogging across stages and 
with an all-consuming passion for Indian 
food, the young fellow decided to opt for 
the Jumping Chapaties. Naturally, the 
common herd would probably relate 
better to a name like the Leaping Satay 
Sticks, but the Chapaties believe the 
latter would quash the band's air of 
mystery. Like it or not, there is 
something very allusive about jumping 
chapaties. 

STATUES IN MOTION is also the 
result of a last resort. The band spent 
months procrastinating over likely labels 
and, as it turned out, are very happy with 
their name. It appears that Statues in 
Motion doesn't mean a great deal but the 
band think the name sounds classy 
(what pray is classy about wriggling 
icons?) and that it reflects their music 
accordingly. 

Another example of the utterly 
meaningless is RABBITS WEDDING. 
Taken from the title of a not very well 
known novel, Rabbits Wedding means 
precisely — nothing. 

But there are many bands who do go 
to extraordinary lengths to get a name 
that means a lot. THE STEMS rate 
highest in the:profundity stakes. Once 
upon a time, in the psychedelic sixties, 


SO Tete mie MUSIC CRETIN: \. 
WHERE, WHO, WHAT, & WHY | 
DID YoU EVER CAL Your 
BAND SUCH A DAFRA 


Away from the back garden however, 
there are animals lurking. Take LICK 


THE LIZARD. They chose their name 


because it rolls off the tongue rather 
nicely and because the band plays 
‘reptillian’ rock — whatever that is. Lick 
the Lizard simply refuse, however, to play 
numbers as corny as Crocodile Rock. 

NAUGHTY FISH were inspired by an 
angling magazine that had a cartoon 
depicting two fish snoggling deep-sea 
style. It's supposed to be a fun name for 
a fun band (or so Naughty Fish tell us). 

And what better name to give a band 
whose lead singer prowls around the: 
stage laying down street level rock and 
roll than COUGAR. They may not don 
skins or grow long whiskers but Cougar 
make a lot of noise at night. 

To top off the animal crop is ZOO, a 
band who see themselves as a 
community of animals that work as a 
team. However, Zoo are quick to point 
out that they are not animals in the 
beastly sense of the word, They shower 
regularly and wouldn't dream of spitting 
on fans. 

There are, of course, cynics in the 
business, RISKY BUSINESS being no 
exception. The band see their name as a 
comment about most musicians. tenuous 
grip onto the music industry. Risky 
Business also believe that the name is 
possibly a statement on their own 
business acumen at the moment. 


THE ROOKIES wanted something to 
reflect their stage performances — they 
move around a lot. Chess pieces 
apparently fit the bill. The Queen is the 
most mobile piece but another band had 
stolen that name. The Rook came a close 
second. 

Both THE NEVER NEVER and THE 
VIGILANTES wanted names that 
complimented their music. Influenced by 
Australian music, the Never Never 
decided to refer to the Nullabor, a desert 
that they travel frequently to get to the 
Eastern States. The Vigilantes 
deliberately steered clear from calling 
themselves something like The Violinists 
because they'd hate to be referred to as a 
wimpy band. Vigilantes, as defined by his 
reverence Mr Collins, means to stay alert 
to danger or trouble — a tough sounding 
word for tough sounding music. 


And anyone who was wondering why 
FLASH HARRY was called Flash Harry is 
advised to look at the band members in a 
menacing mood. A trite school bully- 
looking, eh? In some ancient English 
literature (Tom Brown's Schooldays, 


there were two bands called The Leaves...-<maybe) there was a schoolyard bully 


and The Seeds. Two decades and a 
packet of Gro-Plus later, along came The 
Stems, another psychedelic rock outfit, 
who decided to make the link between 
their older contemporaries. 

Whiist dwelling on the botanical still, 
Western Australia also has 
GREENHOUSE EFFECT. A scientific 
formula for ozone wrecking the 
atmosphere and causing massive floods, * 
the name certainly has a pleasant ring to 
it. And, although they don't go round 
wrecking pub atmospheres, the band 
Greenhouse Effect admit their music can 
get fairly loud and heated at times. 


called Harry Flashman. So popular was 
the name for labelling bad boys that it 
resurfaced in.a later novel, this time 
affixed to an obnoxious pimp and 
general con artist. 


Flash Harry's manager informs us 
that the band aren't really all that horrid 
but rather that the name evolved four ; 
years ago when it was in vogue to have a ~ 
name that was either witty, wonderful or 
just cosnneoe weird. 

Times, it seems, haven't changed! 
tmuch. * “aks 5 
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SUPPOSE BY NOW EVERYONE 
has heard the story about the 
Bamboos. The guys left Perth for 
their second tour of the east 
coast, including Adelaide, 
Melbourne, Sydney and Queens 
land. | rang a very ill Mark Gelmi 
and, in between snuffles, he told 
me the Bamboos sorrowful tale. 

“In Adelaide’ we had 200 
people waiting outside our gigs. 
In Sydney, we supported Johnny 
Thunders for two shows and got 
a great response.” But then 
disaster struck. “We were about 
to go to Brisbane and tour with The 
Church, Screaming Tribesmen and 
Celibate Rifles. Craig, Greg and | came 
home from a movie one night and Shakir 
had gone back to Perth.” We didn't dwell 
on the topic. 

It's hard to believe the Bamboos had 
been gone for just over two weeks. 
Playing thirteen gigs in eighteen days is 
no easy game for even the most 
experienced musicians. But the Bamboos 
survived and lived to tell all. 

“We got a lot of good reviews from 
press in the east and we made heaps of 


eastern states thought the Bamboos were 
‘Edge of the Wedge’ showed the band's new 
video, ‘Snuff’. 

“lan Underwood made the video, and 
we all came up with the ideas. It's a 
crazy little thing — we had a lot of fun 
doing it.” The video has Shakir on bass, 
Greg on drums, Craig barely moving his 
mouth and Mark generally having a fun 
time. It’s a good thing to know that 
eastern staters do take notice of Perth 
bands. 

But don’t think the tour was all fun 
and games. The Bamboos discussed the 
cover of their mini-album. and other vinyl- 
related details. “The mini-album will 
contain two new songs and four 
unreleased tracks. The name of it will be 
‘Born Killer’, the title track from the mini- 
album.” The mini-album should be out 
before Christmas but the Bamboos also 
have plans to release another single. 
‘Born Killer’ is being released through 
Citadel, so there are plans for it to be 
distributed to America and Europe. 
‘Snuff/Virginia’ was reported to be one of 
Citadel's largest sellers overseas. It’s not 
doing too bad on the local charts either. 

So who's replacing Shakir? None 


other than Russell Hopkins from 
Greenhouse Effect. “Russell acutally 
approached us. He's picked everything 
up quickly, he’s doing really well. It will 
take a while for the Bamboos to get back 
up to their standards, but we'll get there.” 
And just to prove the Bamboos can't 
be beaten, they're playing their first gig at 
the Red Parrot tonight (17th). But the 
best is yet to come. Fremantle is gonna 
be in for one helluva shock. Because 
starting from this Sunday, and every 
Sunday from now on, the Bamboos will 
be playing at the all new Newport Hotel. 
Boy, is Fremantle in for a culture shock. 
As far as things go, nothing lasts 
forever. Mark said that he would like to 


shift from Perth, but these things take time. 


In the eastern states, the Bamboos would 
have a larger amount of places to play 
and more opportunity for experience. 
Although nothing is planned for the near 
future, the eastern states does look like a 
definite movement. 

The Bamboos are a die-hard lot. 
Nothing could keep them down for long. 
Craig, Greg, Mark and Russell are all set 
to blow Perth away. See you down at the 
‘Rosemount’. SANDRA SEMAN. 
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Heavy rock bands, Alliance and True 
Colors are holding an ‘All You Can Drink’ 
night on November 1 at the Maddington 
Community Centre. Tickets are $10.00 
which includes unlimited free beer and 
wine, and are available at the door or 
from Twilight Records, Noranda Music 
and Thornlie Music. 
eoccseccccvesscee 

Dates for the Church tour are: 

29 - Bussell, 30th - Red Parrot, 31st - 
Floreat, 1st Nov - Shents, 2nd - Raffles, 
3rd - Stadium. 


Rick Veneer & The Vigilantes, in 
conjunction with the Backstage Bar, have 
organised a benefit night for Hayden & 
Mandy Steere, to be held next Tuesday 
(21st). Offering their talents for the night 
are Rick Veneer & The Vigilantes, True 
Colors, Nick The Noise, members of Ice 
reforming for one special show, and 
many others. Musos are quite welcome to 
go along and jam. A.O.The Clown will be 
compere of the night. All proceeds go to 
Hayden and Mandy. Please go along and 
lend your support. Entry is $5.00. 
eeccccccccceccecce 

Speaking of the Vigilantes, Barry 
Cade will be retiring from the band, and 
will be replaced by Ron Numbei 
eecccvccccevcce 

The inevitable has happened — the 
Headhunters have split up. 
eC eccecrcc cece cc ccc ececoe 

While Clint Arnold has been settling 
into V.Capri, Egypt have found a 
replacement for him — namely Neville, 
ex-Harlequin Tears and the Young Ones. 
e cover cc ceo cven eee D ole e 
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A BITE Or 


Leal If you would like to see a 
performance that is (so I’m told), 
“totally original, witty, socio- 
political, thought provoking, and 
above all, entertaining”, then go 
down to Fremantle and catch 

‘Australian Bite’ when they next 

} play. This six person group are a ‘rock 

} and roll-theatrical’ combination who 

tackle both contemporary and past 

issues pertinent to Australia. 


| The musos in the band have ‘been 

} around’ the Australian music scene for 

} quite a while. They are, Roger 

i, Montgomery (ex Mucky Duck Bush 
Band) — vocals, banjo, guitar, and 

$ harmonica; Tim Lambert (ex-manager of 

} Mutant Mule and Omed recording 

}, studios) — guitars, keyboards, vocals; 
John Angliss (ex Broad Arrow, Ten 
Pound Tourists) — bass & vocals; 
Meredith Higgins (ex Satch Band, 
Eloquent Delinquents) — vocals, 

j, keyboards, glockenspiel and percussion; 

| Andy Copeman (ex Mucky Duck Bush 

| Band, Get Smarts, Two Left Feet) — 


AUGTRALIA 


guitars, cittern, didgeridoo, noises and 
vocals; and Diapaunka Macrides (ex 
Refugees, Mr Cairo and Crosswinds) — 
drums, percussion, synthesiser and 
vocals. Apart from using all these 
instruments in the show, they act as ‘ 
well! 

So, what is the aim of the band? 
These were the respective responses: 
Roger: “We're trying to play Australian 
music with a truely Australian feel”. 
Andy: “Music critical from a loving point of 
view, too often original Perth bands just 
hide thelr originality”. 

Meredith: “Music that’s totally unlike 
anything else, Just rock and roll and 
presentation. Something new and different 
and entertaining”. 

John: “Australian music, real Australian 
music which few Australlan bands 
achieve”. 

The two other band members were not at 
the interview and so couldn't comment. 

Roger and Tim, who write the 
“projects” that the band perform have 
planned the concept for a few years but 
it has only recently“come together” in 
the form of this band (Meredith and 
Diapaunka having joined within the last 
few months). Each “project” lasts for. 
about 40 minutes, one of which “Mad 
Dan Morgan” (which Roger told me was 
“the true tale of a traditional 
psychopathic bushranger”) has been 
released on cassette. Other titles of 
performances are “Bad Sometimes Brutal 
Days for Bruce”, “The Gallipolian 
Anzac”, and “Truckin Through". 

If you are a part of the ‘listening’ 
public, that wants to have a change from 
the regular pub scene to get into 
something that is ‘thought provoking and 
funny’, then you can see ‘Australian Bite’ 
(or ‘Terror Australis’, whom part of 
‘Australian Bite’ form at other times) at 
the Seaview in the near future (or 
Terror Australis at the same place 
shortly) 

P.S. | was told that ‘Terror 
Australis play “original Australian music 
from 1788 to 1988 and beyond” 

P. Holman 


FRONTLINE 


“THE REAL LEGEND IS BACK” 


“widely acknowledged as the father of British Blues, 
he just gets better and better’. 


The Globe 
NZISECURITIES. 
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UTTING YOU THROUGH TO MR 
Mayall In Los Angeles now,” said 
the operator, her irksome good 
humour indicating that she was fully 
arere that 9.45am in Sydney is 7.45am over 
ere. 

There followed five minutes of loud 
electronic warbles and farts, emanating from 
the other side of the Pac’ 

“I think he’s put us on hold so he can go 
to the John,” offered the operator helpfully. | 
loved the ‘us’. 

“You can't blame him for taking a break. 
He's been on the phone for two hours. 

Somewhere in the stratosphere, a 
fantastically expensive piece of satellite 
communications equipment said ‘bloop’ and 
broke wind with all the gusto of a Dalek with 
gastric problems. It obviously agreed. 

“Hi,” said a distinctly English voice. We 
were underway. 

John Mayall is a legendary blues player. 
A former protege’ of Alexis Korner, it was he 
who in the sixties spearheaded the upsurge of 
interest in blues in Britain, which, in turn, fed 
back into mainstream America. . 

The ever-changing line-up of his backing 
band, the Bluesbreakers, has harboured a 
‘succession of excellent musicians, among 
them Eric Clapton and Jack Bruce (who both 
left to form Cream), Mick Fleetwood and John 
McVie (who did the same, and formed 
Fleetwood Mac). One-time Rolling Stone, Mic 
Taylor, has alse graced its ranks on more than 
‘one occasion. 

Mayall, over the years, has had to face 
one persistent question: can white boys play 
the blues? It has probably been asked about 
him more often than any other non-black 
performer in the field, possibly because he 
started in northern Britain, rather than 
southern America. The same question hasn't 
been asked nearly as often about, say, Edgar 
Winter, which is odd, considering his albino 
pigmentation. They don't come any whiter. 


“WHITE BOYS” 


In the past, Mayall has been 
understandably touchy about the subject. In 
an interview published in 1982 (although 
recorded, | think, some years earlier), he said: 
“It's my point of view. And probably what it 
comes down tos that | was brought up on the 
music rather than the people — they could 
have been yellow, or fucking pink, or whatever 
colour they wanted to be.” 

These days, however, he seems to have 
become resigned to it a bit more. 

“The whites imitate the blacks, but the 
blacks imitate the blacks also,” he said. “The 
blues form grows out of the people listening 
to it, but the white boys thing Is a popular 
train of thought with many writers and you 
can't change that. 

This is, of course, correct, and, whether 
the purists like it or not, white players such as 
Mayall, Dave Ray, Paul Butterfield, and so on, 
have become part of the over-all blues history. 
It would be a brave (or at least very pissed) 
pundit, for instance, who would argue that 
Muddy Waters remained totally uninflu- enced 
by his association with Johnny Winter, or that 
Sugar Blue didn't pick up a thing or two from 
the Rolling Stones. 

Yet, historically, as we know, it has most 


often been the white boys who learned the 
lessons from their black counterparts. But how 
much of a two way street is it? Has Mayall's 
style and approach found imitation in, or given 
inspiration to, other players? 

“It’s an interesting question,” he said. 
don't know. | don’t hear any other bands that 
sound like me. I think people are attracted to 
the music right from the time they're kids. | 
guess they'll be influenced by whoever's 
playing out there. But you've got to be born to 
the music. You can't learn this stuff. It's got to 
be In you from the start.” 


‘PASSIONATE’ 


There can be no doubt that Mayall is 
passionate and dedicated to his music. He's 
fast approaching 53, and has almost certainly 
made enough money to be able to retire in 
comfort. Yet, as we talked, he was trying to 
pack his equipment ready for a ten day tour. 
His Australian sojourn, starting on October 15, 
has a tough 17 day itinery touching down in 
every state. It is tempting to consider the 
possible irony of such a hectic schedule: if a 
white man wants to do well in this field, he's 
gotta be twice as damn good as any black. 

Maybe there's another reason, though. 
Maybe it's fun. 

“Pye never thought of retiring, especially 
now the appeal of the Bluesbreakers is 
escalating again,” he said. “It feels just like the 
beginning: the first chapter all over again.” 


Really 

“Well, it Just FEELS like a revival, in the 
sense that it won't happen in the same way as 
it did in the sixties. There’s not such novelty 
value. It's more mature and established now.” 

There is, no matter what, an abiding 
weirdness in talking to Mayall about the blues. 
it's faded over the years, but he's still got a 
definite Mancunian lilt to his voice. | don't 
doubt for a moment the veracity of his 
opinions. It's simply that people from 
Manchester aren't meant to talk about, fet 
alone play, the blues. It's a bit like an Eskimo 
nattering on about reggae. 

Then again, at the time of writing, I'm 
listening to Ike and Tina Turner doing a 
Beatles cover, and that doesn't seem strange 
at all 

Silly, isn’t it? 

1 mean, how definite — how necessary — 
is the link between cultural tradition and 
musical form? What the hell is the blues 
anyway? 

Mayall’s definition is knowledgeably 
imprecise: “It's an enduring form of music. It's 
what I do, and I find great satisfaction in it. 

‘And that, at least, he probably shares in 
common with all blues players, black, white, 
yellow or fucking pink 

His concert, by the way, is on October 26 
at the Concert Hall. Tickets on sale now. 


ANDREW MASTERSON. 


play host to a 12 piece band for the 
Cucumber Club. 

If the younger set think they're 
missing out, Saturdays is for them. The 
Top Cat Club rocks with the Skinny 
Jimms. If you don’t want to watch the 
band upstairs, the social atrriosphere 
awaits downstairs. 

There is nothing pretentious about 
Fat City Cafe. It's upmarket, but 
accessible to anyone. The clientele so far 
have been from “all walks of life,” 
according to Anne. After all, 50's and 60's 
music has a timeless appeal and here 
its presented with some added class. 

{f you're hungry after taking in a 
band at Fat City, why not go to the Hard 
Rock Cafe? No, not the one in New York 
or London, this Hard Rock Cafe is in Hay 
Street, Subiaco, across from the Regal 
Theatre. 

Basically an eatery and coffee shop, 
its accesibility of hours is favourable — 
42 noon to 2am Sunday to Thursday, 12 
noon to 4am Friday and Saturday. And 
its your choice whether to eat inside or 
out on the patio. 

“The Hard Rock Cafe opened from a 
noticeable lack of places to go after 
midnight for snacks,” said co-manager 
Kim Yelland. 

There are no bookings, casual dress 
standard and no licence for liquor. Relax, 
it's BYO. The menu changes every week 
and the house offers specialities such as 
their milkshakes, hamburgers which are 
monstrous (a favourite is the ‘Monkey 
Gland’), Devonshire Teas (from a very 5 
English chef) and free bonbons as you ; ~ 


walk out the door later. Sey SE) 
The Hard Rock Gafe has proven very The Cadillacs are a fun 50's, 60's cover 


popular from 2am to 4am when it's been | band who do have a good selection of 
known for a queue to build up. Once originals, but the band can’t get venues that 
inside, the first thing you notice is the would tolerate an evening of original 
relaxed surroundings and photos of 50’s_| material. Heard that problem before? 
and 60's music legends adorning the , « Daryl Sussa (guitar/vocals), Tony 
walls. So too the music is from this era, | Mead (bass/vocals) and Steve Price 
whether it be taped background music or | (grums/vocals) make up the current line- 
a quiet band. 3 up, but the band was actually formed 
What is the real attraction of the An 1979. Since then, The Cadillacs have 
Cafe? “Late hours, the choice to go had numerous line-up changes, but those 
somewhere and get quality food at a years culminated earlier this year when 
good price — but the real attraction (5 the band recorded a demo tape. The tape 
the plasma bal ‘ includes four originals written by Daryl, 
__The plasma ball? Well, that's a and two covers ‘Sorry’ and ‘Suspicious 
mystery we'll leave for you to Minds'. 
discover, but it's the only one In WA. In s 
, fact, people have been known to go in Sure you can write a story from 
t regurgitated information and from 


_ just to. see the ball. 
: The Staple. | listening.to the demo tape, but will the 


EED A NIGHT OFF FROM THE 
/usual pub outing and rock ’n’ roll 
band? One recommendation is Fat 
ity Cafe. Located at 156 
| Hampden Road, Nedlands, this 
3 ‘cafe offers something different. 
‘There's really no venue like It,” 
ed part-manageress, Anne Ford, 
showed me the new decor 
“It’s Jike being in a cartoon.” 
for luncheons every day plays 
to the mood change of 
ugh to Saturday nights 
‘caters for different tastes in 


— 
we 


In last issue's ‘Freo Feature’, we 
incorrectly stated that Captain Munchie's 
was located in South Terrace. The 
correct address, of course, is 2 Beach 
Street. Captain Munchies is becoming the 
most popular late night eating spot with 
the after dark crowd. 

Their food is a range of burgers, hot 
dogs, chips, rolls, toasted sandwiches 
and a lot more. There is a good choice of 
video games and an excellent selection 
‘on the Juke Box. 

Captain Munchies have had their 
renovation plans approved and will be 
extending the building and landscaping 
the grounds. Among the plans for the 
future are Saturday and Sunday 
afternoon live jazz bands in the soon to 
be landscaped grounds. 
eo eccecoccecccen 

The Victoria Hotel in Hay Street, 
Subi, is back in action again as a live 
band venue. Who is old enough to 
remember the raging days of the Vic 
some moons ago when many of the best 
bands in town strutted their stuff to an 
appreciatively sweaty packed house of 
rockaholics? Those rockers might now be 
firmly ensconsed in front of their video 
sets, but the Vic is set to attract a new 
crowd of music connoiseurs featuring 
non-Top 40 music, from R&B through to 
original music. The lineup at this stage is: 
Martha's Vineyard: Fridays, Push Rods: 


Saturdays, Sundays: bands such as 


Saltwater X-Hollow, and Brave Theatre: 
eoccsceccceo es ececncece’ 


Remember last year’s Spencers 


Brook Festival? Rest assured, it will all be 
happening again this year — on Saturday 
November 22, to be exact. The festival, 
organised by Rick Steel, will feature 
country, blues, boogie and hard rock. 
Watch the X-Press for further details. 
eoccccccoccce 


ecoooe 


oo 
V.Capri held their very successful 


album launch on Monday. Congratul- 
ations on a job well done, guys. V.Capri 
play their last dates before heading off on 
their eastern states tour — Friday 24th: 
Stadium, Sat 25thZ: Floreat, Sun 26th: 
Raffles. 


eeccccecscc cose eccece 


Cadillacs pass the ‘live’ test? Last 
Tuesday The Cadillacs played at the | 
Attadale Tavern. | walked through the/ 
door and thought | was in the wrong if 
Place. The stage was miniscule, and 
the company in there, | looked like a/ 
baby. The sound of the Cadillacs is as 
basic as the genre they fit into. Guitar, 
bass and drums. The covers they play 
were moulded to their style, | found 
myself tapping my feet, they WERE good. , 
1 can here everyone hissing, Sandra 
liking a cover band. So what? These guys 
have originals. Just you wait, there are 
hopes that the Cadillacs will support The 
Easybeats at the Entertainment Centre. 
Talk about exposure. 
The Cadillacs want to be known as an 
original band, all they need is a chance. 
Sandra Semen 
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EAH, VERILY, THE AMERICA'S CUP 
giveth and the America’s Cup taketh 
away, especially in relation to the 
liquor licensing laws. Thanks to the 
Cup ‘races, from October 1 to March 
31, Perth's clubs, pubs, taverns, wine- 
bars and licensed restaurants have 
the opportunity to indulge in the closest thing 
to open slather they are ever likely to see. 

Under amendments to the Liquor Act 

1970), the Minister for Tourism, Ms Pam 
eggs, has wide-ranging powers to alter 
any provisions of a liquor licence during 
the America’s Cup period. 

These provisions include the length 
of trading hours, and the areas in within which 
alcohol may be drunk. ; 

While the amendments, contained within a 
catch-all piece of legislation called the Acts 
Amendment (America’s Cup Defence and 
Special Events), stipulate no limits for altered 
trading hours, there has been, in effect, an 
administrative cut-off point imposed. 

‘According to Mr Rodney Chapman, 
executive director of the Office Of Racing And 
Gaming, 2am is the endpoint for pubs, taverns 
and winebars, and 6am for nightclubs. 

Pubs are generally licensed to open from 
10am till 10pm. An entertainment permit then 
allows them to stay open until midnight. Under 
the amendments, if applications are approved, 
they can keep going until 2am. However, 
carry-over for the entertainment permit is not 
automatic. A request to keep the PA blaring 
after twelve must be included in the 
application, and will then be assessed in 
relation to nearby residential areas and so on. 

Nightclubs operate under cabaret licences. 
With an entertainment permit they can 
normally trade until 3.30am. The amendments 
will allow this time to be extended another 
two-and-a-half hours (by which time, one of 
the early opener pubs should be ready to cater 
to the serious boozers). 

Licensed restaurants, on the other hand, 
can theoretically trade around the clock, 
because liquor can only be served ancillary to 
a meal However, no applications have-been 
received for such continuous operation 

In all, about 300 applications of all types 
have been lodged 

Mr Chapman said the limits imposed by 
the Office of Racing and Gaming were not 
absolute. Exceptions could be made if the 
case warranted. 

Contrary to public perception, the freer 
trading provisions do not apply only to 
Fremantle. Any venue within 100m of the port 
is welcome to have a punt, and stands a pretty 
good chance of getting the nod 

“That might just include Northam or 
Mandurah,” said Mr Chapman 

" ’d probably look at those a bit 


On Friday and Saturday nights, especially 
, pubs featuring bands may well find 
themselves picking up post-midnight crowds 
that would normally have gone to a disco- 
format nightclub 

Extra hours also mean that multi-band 
events will be more feasible to stage and less 
restricted by difficult timetables. 

Peak trading hours for pubs featuring 
bands are between roughly 9.30pm and 
midnight. An extra two hours on that could 


[ a Gis ait 
conceivably almost double bar and door 
takings. 

Nightclubs, too, could find profits rising. 
Punters who have found themselves lurking 
among the die-hards leaning on the bar at Sam 
will know the demand exists for more sales. 

All well and good. If nothing else, we can 
praise the Cup for delivering unto our thirsty 
maws the prospect of purchasing more booze 
at inflated prices to drink with undesirable 
company in obnoxious surroundings. 

But why, why, why do we have to return 
to the Stone Age when the yachties have all 
gone home? 

Mr Chapman said it was “very unlikely” 
the extended hours would continue past 
March 31 next year. 

One wonders, however, whether returning 
to the usual restrictions wili be all that easy. 
Having had a taste of money to be made with 
longer hours, it's difficult to imagine the liquor 
industry returning to normal without a fight. 

There is something rather distasteful 
about the whole idea of doing things 
differently while the tourists are here. 


Is the assumption behind it that people 
from overseas are used to this sort of wicked 
all night tippling, and therefore we should 
pretend that we are too? Hee hee, look here, 
yanks, we also know how to spell martini and 
do the naughty rhythm dancing till the sun 
comes up, oh yes, mighty fun people we are 
wally wally whee. 

Or is the assumption that tourists are the 
only people interested in getting pissed after 
hours? 

With a 24 hour licence operating very 
successfully at the casino, there can be no 
logic behind sticking to existing restrictions 
for other types of liquor outlets — especially 
after lifting them. 

Anyone who agrees that once introduced 
longer trading hours should remain can do 
their bit for democracy by sending to me, here 
at the X-Press, a full, sealed can of beer (any 
brand, but preferably VB). After I've drunk 
them all, I'll deliver the rip-tops to the Minister 
as an appropriate petition 


ANDREW MASTERSON. 
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ELL, I'M WAITING. IT’S 
OCTOBER, 
the America’s Cup races are 
well underway, and right now | 
reckon it's all a bit of a fizzer. 
According to a report I've got — 
part of my Official Accredited 
America's Cup Sycophant Media 
Kit — roughly 238,940 tourists are supposed 
to be in or around the port this month. 

I'm not so sure. Eager, like everybody 
else, to cash in on the Circus, I've been doing 
my bit for capitalism, indulgence and the 
spirit of ruthless opportunism that made this 
country great. I've been standing outside 
Cicerello’s, holding a tray covered in crushed 
Fanta cans, icecream wrappers, greasy bits 
of newspaper, broken beer bottles, over- 
priced three-day-old sticky buns, parking 
tickets, rubble and second-hand Rajneesh 
mandalas, all topped off with a sign saying 
‘Genuine Souvenirs of Fremantle’. Bugger me 
if haven't sold a thing. 

Look, I'm sorry to even mention the Cup, 
OK? | realise that you, like me, are probably 
sick to death of it. - 

Nevertheless, the build-up and the races 
have indicated a thing or two about our 
culture, namely the obscene monomania and 
jingoistic claptrap of which we are capable 
when we really try. 

Over the past couple of weeks, the 
papers have gone to excess in terms of 
space awarded to the most trivial incidents. 

The Daily News even carried a large 
page two story about a rather unfunny joke 
told at a press conference by a chap from 
cone of the American syndicates. 

Race results and protests have been front 
page news. The ridiculous business of 
whether or not the Kiwis’ fibreglass hull is 
street-legal, or water-legal, or whatever they 

has been reported in such miniscule 
detail one might almost imagine it had some 
relevance to something other than the 
obscure technicalities of yacht racing 

| mean, really, apart from Dennis Conner, 
the New Zealand competitors and Lloyds of 
London, who gives a toss. 

it would be incorrect, however, to explain 
away the current media saturation by saying 
journalists are all boat-crazy nationalists too 
pissed to get their priorities straight 

Even if they were (and one or two aren't), 
any media production pushes to the front the 
items its decision-makers feel will attract the 
most attention. 

After three years of it, it's obvious the 
Cup sells papers, stacks up ratings points. 

It is not, therefore, a media obsessio 
is a public one. 


The question is: why? 

When Bond first won the Cup in 1983, the 
result was psychologically complex. The 
legend of the battling underdog was 
reaffirmed — an image traditionally close to 
Australia’s perception of itself. In a sense, it 
created a folklore. 

There was something else, too. Something 
tacitly admitted by even the most_ 
conservative locals (and yacht racing is, after 
all, a sport usually associated with 
conservatives). 

It was this: Australia stuck it up the Yanks. 
This was, at the time, central in creating 
national euphoria. } 

Regretably, those who question Australia’s 
obsequious alliance with the United States 
are still in a minority. Yet even dicks who 
salivate uncontrollably at every Reaganite 
platitude feel, | think, resentful of America’s 
massive power and influence 

Therefore, showing that our country (Bond 
and co were really metonyms — did anybody 
tell them?) was better at something — 
anything — than theirs was an enormous 
boost to national confidence. 

Now, however, all that seems somehow to 
have gone astray. 

We're no longer the underdogs: we're the 
brazen best in the business. Pride has been 
replaced by arrogance; a sense of 
achievement sunk by macho boasting 

The political, cultural and symbolic 
undertones have been lost. It no longer 
matters that it was the Yanks we beat; simply 
that we beat the losers. 

The whole attitude now is one of some 
drunken oaf leaning off the bar yelling: “Carn, 
ya fuckers, I'll take the whole lotta ya on”. 

Sport — pure muscle power, oomph, guts 
and gung ho — is once again Australia’s sole 
public virtue, safely devoid of any wider 
considerations. 

There are still some symbols to be found, 
however, despite the predominance of sweaty 
atavism. On one of my many, reluctant, trips 
down to Freo, recently, | found a wonderful 
one. 

It was a hat in the shape of a boxing 
kangaroo. In yellow, green and red, the fluffy 
thing stands about eighteen inches high. It's 
pudgy little legs form the actual headgear, 
with torso, head and boxing gloves perching 
above as adornment. 

Itis a symbol of everything silly, pointless 
and tasteless about Cup mania. 

But it has another aspect, as well, one 
that is exquisitely telling. It's how you put it 
on. You stick your head up its arse. 


ANDREW MASTERSON. 


RABBITS RUD 


EOPLE IN PERTH JUST AREN'T 
interested in original bands! It’s 
been heard so often that it has 
become a cliche, but the boys 
from Rabbits Wedding will tell 
you that the passing of time has 
done little to alter the sobering 
truth of these words. 

Having played to regular crowds of 
400 while in Sydney last January 
supporting Lighthouse Keepers and 
Chads Tree, the band have decided, and 
understandably so, that they and their 
music may be better suited to a foreign 
clime. So Sydney it is. 

Once finished their Uni exams in a 
few weeks Rabbits Wedding will leave the 
west for the enticing shores of the east. 

| talked briefly to Matthew and 
manager for the past nine weeks, Greg, 
during a recording session at Shelter 
Studios last Thursday night. 

A result of this recording will be a 
five track EP to be released in January 
which, according to Greg, will be 
“absolutely BRILLIANT!” 

With the arrival of the EP, and 
possibly a video which has been 
gradually developed over the last few 
months, Rabbits Wedding will tour 
Brisbane and Melbourne, but Perth won't 
see them again until April at the earliest. 
The five track, which Matthew would 
concede only to being “tentatively titled 
Morrisey Road” will be released by 
Distant Violin Records, the same label on 


which the band’s single ‘Rideout’ was put 
out earlier this year. 

Greg was reserved about the 
possibility of an album before '87 at the 
soonest. 

“It all depends on the EP selling a 
lot, and soon. With ‘Rideout’, although 
the first pressing eventually sold out, 
people bought it over such a long 
period of time that the proceeds were 
getting diverted into different things all 
the time.” 

Greg acknowledged that the group 
isn't presently making enough money to 
support four abandonedly indulgent 
lifestyles — actually they have not been 
able to personally finance their 
recordings so far — but he is sure that 
Rabbits Wedding will be financially 
prosperous once established in the east. 

And whilst ‘establishing’ themselves, 
Rabbits Wedding are planning on some 
instrumental expansion. They have 
already experimented with backing 
vocals, piano and violin accompaniment, 
and their music will incorporate more of 
an acoustic element in the future. 

As far as long term plans go, 
Rabbits Wedding would like to someday 
hit the big overseas market, following 
roughly in the footsteps of the Triffids 
and Go-betweens, which brings to mind 
a few more expatriates of our hallowed 
city. Oh well, smile as you wave them 
goodbye. 

JAYNE DULLARD. 
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HEAR THE CHART WEDNESDAYS 
WHERE THE MUSIC STILL MATTERS 


RUN DMC: ‘RAISING HELL’ 
Who said that rapping was dead? 
Breakdancing, maybe, but not the subtle 
art-of-stripping-a-lot-of-words-together- 
without-taking-a-decent-breath! At least 
not according to RUN-DMC. Listening to 

their album ‘Raising Hell’, you'll get a 
pretty good idea as to the contents by 
the time you've heard the first few bars of 
‘Peter Piper’, the opener on side one. In 
fact, it really sets the scene as it's a ‘rap’ 
made up of various well known nursery 
thymes put together in imitable style as 
only ‘D.J. Run’, Daryl McDaniels and 
‘Jam Masters Jay’ could. 

‘My Adidas’ encapsulates the image 
of the ‘rappers’ from the streets of New 
York (even the fan club's addrss is c/- 
Grand Central Station!) | mean, no self 
respecting jive merchant would be 
caught wearing anything else. Side two, 
although containing six separate tracks, 
seems more, in content, to be an ode to 
junk food (a certain famous hamburger 
in particular), but the highlight? of the 
album would have to be a very good 
interpretation of the classic Aerosmith 
song ‘Walk This Way’, which was 
extremely big in the UK a couple of 
weeks ago. RUN DMC even recruited 
original vocalist Steve Tyler, and guitarist 
Joe Perry to perform on the album track- 
cum-single. Be sure to listen to the 
single, and if you're passing, why not 
give the album a spin too? 


TALKING HEADS: ‘TRUE STORIES’ 

It opens with a bang, anda typically 
schizoid David Byrne maniacally trying to 
count in ‘Love For Sate’. Described in the 
‘blurb’ as a heavy metal song with which 
Talking Heads open their latest album, 
‘True Storiés', ‘Love For Sale’ makes one 
wonder if Mr. Byrne has finally flipped, 
but progressing through side one, it's 


more like a feeling of deja-vu that starts 
to stir, particularly by the time the third 
track, ‘Hey Now’, has been given a few 
revolutions. You could be forgiven for 
thinking ‘And She Was’ by then, but apart 
from the similarities with the ‘Little 
Creatures’ LP, there is a uniqueness to 
‘True Stories’, although it make take a 
extra listen IQUISN ccs 


exgsuenns 


Guitarist/keyboardist Jerry Harrison 
says “The album Is filled with music 
where we took risks,” whereas drummer 
Chris Frantz chimes “It's vivacious, 
spunky and encorporates several 
different ethnic styles. Talking Heads 
have always enjoyed the challenge of 
playing in a style different to what you 
might expect from us — and doing so 
with an authentic conviction that people 
can dig”. And what does the enigmatic 
David Byrne have to say? “We steal from 
what we like, and plop them next to one 
another and then we see what happens.” 

Well, if that's the chemistry used 
when composing a new Talking Heads 
record, they should have many more 
gold and platinum awards to pick up over 
the years to come. But back to the actual 
album itself — nine tracks, two of which 
are ballads, and the superb technical 
recorded sound we've come to expect. 
The first single, ‘Wild Wild Life’ has just 
that sound about it — a typical day-in- 
the-life of perhaps Byrne himself, and a 
great start to side two. That's followed by 
@ song that sounds like it might be a 
‘salute to radio’, appropriately called 
‘Radio Head’, then the first of the ballads 
‘Dream Operator’, which starts out a little 
like a ‘Mephisto’s Waltz’ but progresses 
into a rather sentimental tune about 
growing up, then more Heads ‘country 
Style’ follows with ‘People Like Us’, and 
the closer ‘City Of Dreams’. Add it to 
your collection — don’t wait for the 
singles. 

G.M. 
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